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For the last sixteen years I’ve been a TFF rat, meaning, for three days I scurry 

around the streets, stages, parks, theaters, and cafes ingesting music from 

every corner of the world. I’m an old pro now, but I still remember my first 

weekend in July 1997 at the Tanz & Folkfest as it was then called, when I was in 

shock as I began to experience every aspect of its very existence. Coming from the 

United States, and being pretty familiar with what a music festival there is like, 

Rudolstadt was nothing like I could ever have even imagined. It’s simply out of our 

experience and imaginations. 

Over the years, I’ve seen so many artists from all over the world come to Rudol-

stadt to perform and then, after their work, they leave, fly off, it’s on to the next. 

They’re just in town to do their show. They have no idea where they are, and what 

they’re missing. In the brief time I have with some of them, I try to explain what 

the festival is like, and that they should really try to stay an extra day or two, walk 

around and take it all in, see how the shows and artists from around the world 

continuously appear on every corner and in every building of the town, and, in a 

final entincement I add, “and you can even eat delicious food, and drink a beer 

- in a glass!” something that is pretty much unheard of at least at most American 

festivals. 

I’d like to make an open plea to all artists scheduled to perform at Rudolstadt: 

BOOK an extra night! Stick around! When your own work is done, schedule an extra 

day in your itinerary to really experience Rudolstadt, its people, and the festival 

crowd because you’ll never come across anything like it again. At the very least, 

Rudolstadt sets a standard that all festivals should strive for.

I think the more artists stick around and see how it’s done, the sooner we have 

the possibility of creating something similar with our festivals all over the world 

– where music is not only multi-culti, but also multi-generational, multi-class, 

multi-race, multi-staged, multi-fed and yes, even multi-imbibbed! 
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